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S, AR TSN R 2 b 25 X BOR (9 4T
WL, S0 T P AR SCAU R IS . A% RO B
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JERAT iR SR vb 44 TR R AR R ) B S 5 T
HBEFRAE LA Y CIREOR 2R IR U ) S S i
(Z/NREE, 2017) R EEFRAEALA , Xof L CROR
ZRUL) RITSFRTF s A1 re BT REULIE T 1y
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e 2 B B R SO T —— A CRIR R AR 2
P BEREAR R )7 CRAESK, 2020), “ M3 LT
(18 327 B SN ABHE 3BT —— LA ORI IR
S )PSO (FRIEE, 2020), “CRIRZES ) B

FESCARRHIE 5 SOA  BIPESR IS I+ (2855, 2020),
R 28 AR BT B B IS (2 4R
2022 ) 85X AR 2 HLEE (1) AN [R] B R SR R TP
1.2 ESh A KR4 09 3 F IR

FEEFE” (it te , 2020) 358 RIS R RN 2 22 M SCHR SN T iR IEE 58 22 RS ME AR N
NRIEIFTFIITE; AR BRI — I 25, RERERE T RWMB LSRR (R 1.
F1 ESMKARBEETIFARS O
Tab.1 English translation of foreign martial arts classics
HAHEE 2R = EH Sy HRFE) / 45
T ai-Chi Ch’iian: Its Effects and Practical Applications ¥ & A ( Yearning K.Chen) FFEIEN 1947
(R D zBRii ) )
T’ai Chi Ch’uan for Health and Self-Defence: Philosophy and Practice - . .
N EHM(TT. L e 1974
(CHEEF BT AR ) FEPRFICIT. Liane) FRHEL
Tai Chi Chw’an: The Technique of Power{ K% . JI& 238 ) R - FE 4k Yk (Tem Horwitz ) 5555 ESEN T 3 1976
Lost Tai-Chi Classics from the Late CH’ing Dynasty N . g
. N E| 17 - PR (Douglas Wil ERE ST 3 1996
(GBI B )) RN P/ (Douglas Wile) RERER
Tai Chi Secrets of the Ancient Masters: Selected Readings with or . . e 9 ML
: RI(Y: -M [} 1
Commentary({ KM EHTRIE )) ¥itR4( Yang Jwing-Ming) FEINEEE 999
The Taijiquan Classics: A noted Translation e . .
RN T - B4k (Barbara Davis) FED A 2004
The Essence and Applications of Taijiquan({ KR 445)) I 5 4 - i g ( Louis Swaim ) FEEDCER 2005
Scholar Boxer: Changnaizhou’s Theory of Internal Martial Arts and the o . N
v \ L
Evolution of Tuijiquan({ it 415 )) F1#5% (Marnix Wells) EEWEK 2005
The lllustrated Canon of Chen Family Taijiquan({ BRI ZEE L)) W7 e - XKW (Alex Golstein) - JRAFIA 2007
BAGUAZHANG : Theory and Application e . p
PSP (L Shou-Yi fEtE 2008
(RS BT RS (Liang Shou-Y) FRHEL
Focus Taijiquan : A Study of the Taijiquan Classics SR - BURHH (Troy Williams) E WAL 2011

(CSEV N &P N &Y 2 )

Zi ERTA, [ A SR AR SRS 1) BRI 5 T2 2
PRBUAE LA T 7 T DX R R 2 ML S iR T 2
HZ LI — 2 SO D5 QA J2 2 T Ui
FEAPR DRSS e ML D8 S SR T 5 T
T 5 XTI A0 (22 R0RT A5 ) BE2E ) RIZ TR %)
SRR SR S B AR ST ST 8D, JUH Her
SACBELIEFERN LTI ER A . AR TR
AR ZCHE IR 48 5, BEXT ORI i S B 4
PEPE ) R I 5T, 3 0 sCOR S S i it
Bl ARSI T R A T ]

2 RNEEIR A PERARAEFRYE T HROH
RULA

A O B SOPR “SE I B TR T 20 1
R, P AL O R IRZ — . A%
O BAE YRR A R AR IR P S S

R [IAG SN B ) g e R R R R
ARG R A SR L i R S A AR 2 A, AT R AR
HEESEPRARAE T AR AN S . ARSI O B L
“TE7 MBFFEA K i E AR R —Fh SRS
b, BEANTEXT “TE” IR, % s O il ok v [
RBFSEARAE T —Fh e 2
2.1 A X LB 0 AR R ) o A KK 2 45 3%
BT

Fg AU O B2 PR 2R RN A T R (R S A 1, LK
A S P A SRR AR TR 2, Xl
G I B EEA I N A A AR A
By AHARTET 2R AR N, [ sf SOE R A5 53 2
F—FHr T, X PR SR pRch “Re I8 . A8 X
B R A ARV E R — A R B BT S A — BT Y
FE, EAEAE TA NI R 2 b s
Z, b A U R AR VR — A B AR i) oy 2 3
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PN, B, 24242 AR BB T AR ROR SRS T 1 S R G 1T 5

H SH B AR 2 A R — ORI ) AR I

A O R DA AR SO O BRI SRR, R
—7 WpEE—" R AR AR A R 4R D7 SRR
SN ROR BT AR e . BOREE B Y <
ShE—" “TErhess” SRR AR T IR AR
YR, o R B Hh X 2 JEAR B 5 0 O A% U
CRCARE” BUSARE, ININTBEE T 3% al LIAH B A&
Yo SBARSERE T DRI, ST AR A I A AR
I B AR S S, A A T IR ESCR R — 1
PUREAAR, 5801 IR SCEHR o
2.2 &KX IBI i aG F Ak R ) 3 o A K R g 45 3
#F B

A 2 B P 1R RO 8 T R A e B B A
FAAERYIAGE , IR AT AT . B0 B
WALT—Fp 58I RZS, ANV SN A 5E B m
WBERIN , 2 ia R kA 22 Bk 2 IR X s
B, A S R BR B MR 2 50 5022 B 2595
AR e 2 AR AR RR A p— b “5EIE” o TR BE,
Xt SCA AT e T B I R R AN A Ak, AT
R TR R, LR 52

Hhr AR R S Hh A7 S8 S S0, A BRSO X
5 ARSI, IR 207 34T T iR e
TR , W T RO AZ AR R LUAE i
SRR ML L A X b “ 2™ T SE B e ie” e
JESCAR T SCRY PR, TR e i i & , W w5
LU Z AR FESERE | B2 AA REBR I X, A BT
A SR o ds IR S e R P R
BT LR HIE A B RR R & eI B 4E, X RO
B SO S YR S CSE B TR IR A A
SR A O BRES A A B I RESh A 2 AR I A SCA e
Z Ak, DT QAR S 3 35 SO S
PIET o I R R R A BRI R
TERIERE T AL e SOy o, A R 2 508 , iz ]

2.3 A& XIEIE 84 S R AR ) 3 o A X AR g 4
RiFH) BT

6 R O IR B LSS T e IS ) WL S PR AR
P37 (psychological field ) , 8% H15 A9 38 3L FRAE W)
H17) (physical field) , AZEHY.Co B Sh2E 0 B 5 )
P45 A A 003 (psycho-physical field) . A
149 I 48 B kg i H, 37 B ki 75 (brain field) . —1>17)

UGS, DI sk e Rk R IR LK T, B
O 5 Wi Z IR ke X R 220 (TR
T, oA S G < SRR BE T, % BEiE
878 T AR R ) R B R AR ) A5 =X
B, SUAETE 2 W 4 (0 ) BREEAE 5 TR A Y
PN IE AR AT A TP

RARMEE TS BRI T 0 —
R WG — W EEE, 5 RS BT oW
Y M3, SRR AT e R LM g
RS FIIE R, TR AT LA RE “RAbZ B, b2 g
MRS TSI S RFE” I, R
HFE SR Y — SR R T E A AR | BT
P A R AR RS0 <17 i T
G, VAR VRS R RS2 AR (8] ) S AR LR
AN 2 B AR TS TR S RSO Y
(XA AR, AT LR, R ELE
(R S5 R TEAS H U B & AR SRR
IR AR AR E T
2.4 # X B30 64 HEE PR 2 Ae KR g 4 %
F0 B =

FERGR L, FRATTH B AW ) 2 ()b s a)
PERTC RS BUR A B, X e Ak U
IR M R e, 2 RIS AH LY o0
R ESGR MPAE — ik, T A
P AN R ASI] [ B 2 Je) AT — 28 A A Y
SCAE AR SCIE R A SO R R, (R T A A2t
A E . Mk —HE & &, AU B i v
JE IR BT v G SOk LA A TR PN R A T SR
SCAKTCE R —A AR T SRS T AN ]
JE | 3l A P SCAR ) Y 3 AR T AT RE T

HAE IR AR LR p oA e S B A S5V saB A
(R SCACAT R AR AL Z A , AR A% =X I A 22 3 P
JEOU , 3K 6 38 1) Hh VS SCARTE R AT AR S —A <4
7 B RART | FEaOR U S T R B
75 SO AT DA X — Rk AT DUAEL, sk
AR M SRR B AR SR B 15 P A5 i ok
AR L) A R Gl AR BR, T AE R e SCie IR £
SR WAER S W] — 2R W), SRRl ] DU AR A A% U
BRI R SR AT T3, ST DI b A% 32
HAE AR MEE Th R E SR IE FH B, I HIGEZ
VASUNCTNDRE 1§ B P S b sk iy N D EE IR A
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JRRES SO o

3 EFRABELHPERRAEINIUESR
FIF B [E)
3.1 AEKIBEARM RN 5 F A X R F ey
XMEF FiE

— SRR 1 R S S A IS ST A
SRR TR ST . 20 D SOARAY, IR B Wi
RUEHPM T SCbas i #is, P EZE I,
fezs iR ARG WE S SURIRS:, 25
— ARG IEAAEAE” (IR, 1997) 5 2, A
AR 22 SRR, SO A B AR B & —FhSC
EPAELE S — RSO A A 4. <ok
25 H RS SO TR P B AIE S SRS,
R REOR CRER W EER R, Hxrx g,
R T ARG AL B R R IR SCARE B 3 T L

AR A% AR T R BT S s e A% U R
TR IR S (AL T X SR AR B 2R SRR,
AT BRI, T SO0 iR U BT 1R SC
TR IS AR SR MG RS, KA A
N PEEAE D R I SCAS S A R, AT A
55 SIS XU 15 2y, 19 30 5 X XU G s B
fifp B, IR PR s B B4, SRS
5 LT G P S IR 2R B e A
] LASE BT 98 A I R 28 o R v 8 B PR 5 RS
AR —— 30z i —— s B R AR U ——H5 :C
BB 3 —— R3O0

ARG — e R BAT A RO SCA Y
JoE, AR “Te” “BARHT AT CONET AR, X
LA RORECE B R G ARSI 4,
TE DL SR AN X B A IR, el by I “3C
s B T AR R

F2 EARBFEHRR“STU=ER (B LR E ) EFFEIES

Tab.2 English translation cases of “cultural gaps” ( Yin-yang, Wuji, eight trigrams ) in martial arts classics

VALES AR Ak X1

PR 2

WA AR (BL1)  Yin and Yang™!

b ki B

" (CNE S

of yin and yang'""

A (AS%)

Taiji, being born of Wuji, is the mother

Bagua (Eight Diagram) Palm'"'

the positive and the negative''"’

Tai Chi is born of infinity. It is the origin of the positive

and the negative.''"’

Eight Trigram Palm"®!

Xt “BHBRT AR 1 S0 DS PF
“Yin and Yang” 2K #1PF, 3532 BN “the positive
and the negative” . E3C 1R B T B SCAL I,
{B25 2 R0 SCAR B 9 SCEEE AN AT =, ASHERS A
AR EIEAE PR BN R R, X2
R TR, A S0 2 2 B, (R B
TS TSz B, AR T R ARSI R . R
TR S A B, AR R I A AR S, A S
SCAS R U BB U RS FE N (] — SCA
JE B2 BRI ) . “BHFA” ATk Yin and
Yang (Negative and Positive ), BEER T I SCABAR
NI TR AR BRI, AT H BR 2 A
“Yin and Yang” $§ /2 “MHEAHR S RN o &
J5i 5 B0 SCALR J2 Yin and Yang F1 Negative and
Positive —# JE BN — AR “& 17, Hiz &L
B 51175 117y NG e 2 < 5 ) | 8

2O “TOR” TR RSO T Wi R,
M2 HFEN “infinity” o 230 1 rh E S0 3 )

15 LA R B S RS R R 7EC2
K H BRI S0 — & RV, (B i 2
HEIE R TSRS R AN R S T AR
B “JCM” 9~ Wuji (Infinity ) , 58 7] DAf# B3 A4~
), BEAS 25 20 IR SRR €, SO o S0 32 A4S 3]
“TOMBR” “Togs TR AR, ST RS SC
WERAERE P MG e 2SO 2
Wuji Ml Infinity —F B — AR 5117
Fe2xf (ONEZE2E) i O\NEY (IR FERE
SO ONEN PR “Bagua”, SR A TEFE 4 B
T H ¥ “Eight Diagram” ; 35 3C 2 45 H 92 15 “Eight
Trigram” o (Hr 4= HE 9 XU K iA] L) XF Diagram
FIBHE R I, WL A, i HXT Trigram 1)
BN () h TN E ) 27, \NEHE
BRI Z ) ey B AT N ENEE S e
filt, PRI, \EMRIPLEE Bight Trigram SZPR I LE Eight
Diagram ¥ ifi 7. “/\ %" 7] i% 24 Bagua (Eight
Trigram ) Palm, BEAT DUE PR R A& 38 U515 5 S0 E
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B, SO $5S TP e SRS Bl o SCRE I N
BRI BRI GRIAAK —A E AR 2R T R T Y
Ak As i, TSR T3 S s X8 SC B 4 13
e RSO & Bagua (TH 2 1% 156 ) Fil Eight
Trigram (if L5 EURRI1L 8 ) G — B4
Q<5< T e

A FERECRRZELR) T BB, <
DUPHH” B9, [mAEJEPER “Feel Jin rise to head
height. Feel Qi sink to Dantian alike.” "'*'Waysun Liao
] 3% A “Relax the neck and suspend the head, as if
from a height above you. Internal power should sink
to the lower part of the abdomen.” "'/ “J}H” J&th[H

AR A 2, maE R P DADGE B
“Dantian” £, Waysun Liao Il J&ifi i “lower part of
the abdomen” X AE I IAYEFHORIREL, — 5 &4
e, Sy T yRAMEIE S “PHE” FEPE T U Y SC
feas it , IAS IS EARPE S R e, FRATAT LK P
FH” 134 Dantian(lower part of the abdomen ) , ;X Ffi
B TR AT D SO R A il — R A
B TN WU b P K — M

AR ORI Th o — S ] 7 s AR A\ i
WOES TEVE T E RS2 A 5 26 B AR, an s
AEBHAPSCES T, BEh sl 3
flzs B BN A R

R3 EARBEFHR U EER( A8 ) FEFF LG

Tab.3  English translation cases of cultural gaps ( character allusions ) in martial arts classics

A ES AR AL X1 w2

— IR CI S ) Three-Emperor Cannon Boxing'®’ Three-Emperor Cannon Boxing: A traditional school of Chinese
boxing, called Paochui for short, whose basic skills are based on horse
stakes. It is also characterized by its strength.''>!

WS E 4551 CIRoee 2 ) Nata, a Chinese divine warrior,  Nezha Explores the Sea''*’

exploring the sea''?)

=S, AR ML, P SIS A RIE SRR,
TERARIEE EEERE ) hA MG, 2Ll =87
(CRERZE, MM, KRB ) s, (K9 < =57
ANFESEF 2R SR T, e sh i, ik
ZHHE, SR = BT . R3 T = R
B3 1 ] T H%F “Three-Emperor Cannon Boxing”;
FESC2TEM T 501 — B — R B S , i dE AT
TH TR AT, I B X S A — R XU Y 2
Ao AR AN, MR EFEARBCA X b = 27
PEAT R, IXAE—E R B RCR AT,
YESCTEEUIR— At o AR AR IR A S )
TG UR SCA S B, B AR AR SCAR T IR
HH B A SRS RN (R — SO 5 22t BT
WA JINYE ), 7] 3% K Three-Emperor Cannon Boxing: A
traditional school of Chinese boxing characterized by
its strength, named after the “Three Emperors” ——
Emperor Fuxi, Emperor Shennong , Emperor Huangdi,
reflecting the different levels of boxing techniques of
the “Three Emperors” . HiI X} “ = 87 Bfif R IH
A B, SO AR LR “ =8 A S SR AL
eIt b MR WS RS T — MR
G CREAIERT ), I SE B T AR B S R e

SCZ AT TR, AR SCROR EE i K T R Al
TAT AR 587 R JRL R ) (T S AR I

WG e R s QR c &)t + = F
i A — SRS, Y “BRREERIE” H, “HFRE
PRUF” XA AE 5 b B R 5 s DR e [ 1 A
Ko “BERE” A B AN, e RS B IR, B
SO “Nata” , IrPAR 33 3C1H A T “Nata” Sk B¢
WA —E IR, K538 — M Aif a Chinese
divine warrior fff ¢ | WERE 2 rh E A9 kA, BESRXAE,
H A “Nata” 33X — R v B Lk ARG A e
Zeo BEISC2EAEHIDURDEE “Nezha” BE, fRE T
Jt T, EL DR A i TR A R, 5 2 (0 S0 3Z Ak
ATz SEPR L, BARUBRE & —NS R iy i) i,
AAE P E AR v, PR T TR R i ar
5RO, JR B G IT A R R p, CBIRRE [ T
(Nezha Conquering the Dragon King) J& " [E 5 iy )
DR MRS, C @R E S S )
Pk IR AR SN, Sy 1k b Sk s e, R
WEERIE” Th Y “WIRVE” St FHDUEPFE Nezha, X FE
RO B T ARRA TR E SO E S . (H H Y
EPFE A | BT ZE AT U TS R A M,
PARZ A TR P g . BrLL, “BRERRIE” 78
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SCAS R R L B U DU E PR 5 E, BN TR IR
A — 2P B (] SCAS S5 22 H BT AR -5 XF g A ) th AR OR SUES v BAT SOl s ik
Wi B, AT 3% A . Nezha Exploring the Sea (related to FSCAL TS, FAT TR v LB A 208 B8 i A1k
the Chinese mythological story Nezha Conquering the J O], SR P A RS SO A DR, AR AR
Dragon King ). 9 SCE 38 2% “WIRE [l v ™ 5 = 1Y) BT, il R B R R SO B, AT
AR R AT “IRREARHE” 3X D ROR SN, X HEfdih [ SEPR SO Y s I FEIE SO RS X S
AL B S A TSR RIS T S . BRI HA I
/& Nezha Exploring the Sea( “MFFE#4E”" X —RA 3.2 #XBHAESMWRMN L5 b4 X K x5F Py
1) F1Nezha Conquering the Dragon King ( “HFFE A E FAME
" X —H E RS ) BTIE R < BRI + 3 19544, % H & F % K % 9l ¥ (Charles F.
B RS (BB ), X Fh B RmE Hockett) S Jof OGBS A, SCAb i
AT DA A T 3 JaE S, e RAGTH g AN T “F8 23 PR X7 1AL B adt B o BOT A 1 S 5
ARSI T AR HRAA R (FMZR, 2000), HAEERRMEE Y

FoAt AR MEE TP AL AP R 5, iR SCARBIAE LG IR 5 S A PR B—E AR BT
R FE (TR iy AR A mHE R A P, O 2 TG B BT A ME I P B 1Y
A WARE T A 2 (R IR B 1 ) Bos et AT B o UM R o v 6] T SCAR Bl 2 11
) “TRZRTT SN BG4 H” iy “hofi AR 213 HEARAF BTN — P 2 i SR
A WIARER SRR C D MRAR I B 52 ) A« 5 A {314 ik TN A BRAE TR B AT 52 A AT e
P BREEFARINFA ST A SR 44 AR TR, P RGE TR EATE o ARkAEt% =X
HRAT DL iz A I R RV D], A IR T A D335 PE PRS0 P B PR IEN , AT DA 7 i R A
W& Ariz H I (0 B T VA A TR AR R, il H O BRE 2 SR —— 30y —— i
RO ST B8, PR e S rh g, ATl i AR RN —— S G AME: —— 1SR

T4 HARBERE STLRE” SFIFLRG

Tab.4 English translation cases of “cultural default” in martial arts classics

ALES AR b X1 B2

Jiang Taigong fishing: in long spear technique,
12]

KAgti (TR - 5 — A DUsAai ) Jiang Tai-gong fishing"'*!

waving the spear like fishing'

I CRMeER A ) Needle at Sea Bottom'"! Needle at the bottom of the sea'’

CRAFIT e (Fed) JE WA R A R OR Mg Pk A BB AAEIUTT, PR SRR R SCE
CFE ) R ARSNE, 78 (IRIT8IZ& - 1RoT W BN E AT A, B IEAL, R L, A2
SIZAMe LT Tk ) Pl R A Bk KA Z e, “ RN X —FRIFAE
J RS HE BB S, SRR INE B RRE iC . AP s T AT XS, O — RSk
DU, T R il e W A AC B X e BE, BAMX MR SOk S BT rh E A
RERR, H FiRE “RA” IR . Fh “RAH I SCACTE SN, Gl 2 g 327 X 1L, A
7 XA T RS i ) Z A TFIRSS T A SCAERAS o (RIS <227 5, A4
G EPE O ER TRE M & L. —423] K SRR R AR R, BT, R
SRR BYCCORATERY” H E GO PR R e 4PESCTFNFESC 243 3110 “Jiang Taigong” il “Jiang
2 “ZERAR 0, B B X — OB, X Tai-gong” , ARHFAT 1 xF “227 HERY “FME" . BRIGLL
() “LRN" JEZWH, FTF, JORENREBE A, FSC 18325 f# R : “in long spear technique ,
PWEFRK, Jicsk: 2w BEEIETE K Z £ waving the spear like fishing” , UE NI, “ZERKA”
AT Z &, BKE =R, M HFH: “fiad b XA BRI 2T, AR IS S
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PRI, F= AT ARSI & e , B A RE
FrUsh 2517 Ml Z A6 —A 78 AR, 3
PR AR, Z SR A B R SN, A S AT A
B RPN R T SO ™ AR, 48 K
N7 AN RN S e N IR SO W
KA A T B ANAR 1 DX LAY
RT3 7 ) — 2R R Y, TR
“ETFT P R E A 2 AR, BT
TE SO — U IR AT LK 227287 iX— By
MOt — 2P O AMEERE S, SRRSO T 57 R i T
— N EHIORSHE R SO R AR 18], e SO il —
AN BB B B K KA —— LR A — P EF
TR T R0 25 44 B ZE 5 8 22 R —— P R AR
B R FANES P& -y /A SR 2 =&
KGR ), ik, “RAEfa” n[i%4 « Jiang Taigong
(China’s famous militarist in the Spring and Autumn
Period and the Warring States Period ) Fishing: in long
spear technique, waving the spear like fishing.

Wt A ORI CR R 2R A & 15 ) 28
A WA FRBDEE A AR B, AT
JEAE T —Vl. IRMETE . $8R T, HENRIGIE
ZHf e VO AT L, WAL ZERAR LS (K
2B A A4S ) Hhows e sh A A R D R R
JEZAEE, B s BT B 2 mF, F 7 AR
JEEAN  FERBIAT LN E BTN Z 5. HBhfE
Mgy SO 5 53 CORIRIR ) Th iy 2 R &, I
ZIGRGE” A o BB EAFR AT PRI
T CHERPEET , SRR RS AT K
et 45 LT ESE R A SO TS 5, IR ET
RXANATEy “S LT, MRS B S AR
AT BhiE PET, DA R A R
LI, e SCIRBRE” G . AR AN TR
PR ZE SR A S S5 TR, 20 13X A “SC bk
A7 G, UM I R SR PR S i R
P, FA1KE Louis Swaim 115 3C: “Needle at Sea
Bottom -+ I then let my right wrist follow the force
with a loosening movement, folding the waist and
sinking downward. The gaze of the eyes is forward.
The fingertips hang down. The movement’s intent is
like that of a needle probing the sea bottom------ >
#2473 1 “Needle at Sea Bottom” HX [ Louis Swaim
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R RS, AR B 1) i R IR Z AT 5 X
PECHE T Y “The movement’s intent is like that of
a needle probing the sea bottom:«-++- TR il
A WS EIE AR AR+, X 517
Y ORI 445 ) rhox e s A ) B e <Lz an
KGR ZA” W SGEAFR . R/l 246 VR
R —MREE, J5 # R A8 IshE R “ AR
FERMEIREE o IR, 2l T SCERR T A
(R AR RSO T H SR S
M2, #4753 2 “Needle at the bottom of the sea”
WIS . MRS R e 1 P B I ), 7
XX AN B R PRI, P N e kb X Ao Ak
L TE HEIRERT IERAT EAh B P (R
7 N W EHEE” , FBIE A Searching out
for a Needle at the Bottom of the Sea. Search out for
SETR M7, ShVEYES R, 25 look for, search
for Z ZE AT BEIE RN IA R “85” IXFERI S,
HRERF A CRPER IR 2 ) b s Er e R, i
R fAT S SC A VR RA RA X A S R U

FAt AR HEE b 1 IR A BEGAR AT LAAEAS 2K
PEPA S RIS T R ST R Bk, IR
PR DR I ) 5% )P 2 PR R | A
I AFRILIE “ IR AE” | BEARFERI 448, 24RO i
Ao BHR (E2E yu chi) & —AMEEELE I I [T,
(UL TR RS/ RS P L ISP R (A (3
DRI TR P A A — LU R AT
KAFHERY , R LLRIB A R Rs . BRI 5
SRERAE T HE AR, Dt HE SO A B A XA
FAEKNE . HEan, B (RoTEIZ) “t+
TR R “FEAM” . X E IR PR
“WE” BORREE T TP, AT 232 4R AR
TR (B TLIR AT ) Sl A, e 1T Rl d—
ERAEE WA BT, iR, iRAs U
PGPS ARG Y “HE ™ IR ik Se {5 BT
SCAMEE” A BEARIE F A E X
3.3 KX EFRE AR 5 X AR5 35 4 09
ERE B

5 S AE PR, 28 2R AN IR SCAR IR A A 2
FY AT, LUARAE FRIE . X SRR S
PRTE AR R ZE Ly, FRATTFR Z g “ Sk 256" )
Fo FORX A, B D A B A i R
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T E AT AL TR T A T A

AR IROR LS AR Z2 SV 24 PR G sh ) (5
LIS R RFRIN SR, e RN 48
g™ “RUSURE” “HE ST 45 ik el OR B 1R
g R CRUEL B S S G TP S R
AN AR ], (B AAEAME 55 Dy T fe SR i b HA 28
Iy R AT S R R, e ——
dragon , JX| Jll——phoenix , %5 crane S i E, H
REVLIE—FP UL 5" MR T B NS . K
g A BRI %) S I [ 4 S 0], ] LA B 155 A A i
PR RO RSO —— ey S ——
A A S 0 [ A D ) —— SOfb 4 e —— 1R 3
A,

Fe 5 p2s TR B CR G ) F T 5 ) i
“HIRGI FL eiBE” shVEZ PR Kas 3, 30
W “ e 13 “dragon” o “F BN 33 1 “Black
Dragon Reaching out its Claws (Qing Long Tan
Zhao)” f& H ¥ (Black Dragon Reaching out its Claws)
+751% (Qing Long Tan Zhao ) ; ¥ 3 2 “Black Dragon
Reaches out its Claw” b 3¢, PR L, “FH B X
FhSCAE i R HPFE Qing Long MM & A AT JaL, 1 “#8
IV A& S B R WA RAR L T IR TE S PR
Tan Zhao I3 62, N A PFE K 2 23 0eiE
B HAA T, PR A, X T SRR E”
31 “Black dragon swinging its tail” Hi4{ “$2” X
AR “swing” , 3L 2 “Black dragon wagging

2 R (B XA XA, swing — B A5 Rk T2 4h £
XAFEIE, wag B8 EME TR, 755
R XA EMET, BRI XA BT &
I, g R A, FEHIER T, wag 25t swing
XTI SR AR SR B A B, S RIS SO 1
T PR AR X A SRR =CRE, BITLA, 13530 2 1 wag B SC
119 swing AT AN VERE A AR A% U BB 1Y
SRl I, e E Sk, A,
HERIGERIRAE, AR 8T A eI, 25 K—
GBI P77 S AL Fa W = S NS T i 'Y 14
FHER R, IOIE B MER ) 1= 5k i
I ECRE” B SRR G R . PE 7Y dragon
S PRI, Y sy, AR BORDH:, A7
PN A K B 28, il R E B ) 92k,
dragon /ME “J1 A=A 5P 5 Ak I I3 =X
FE IR “ S [mlbe” S &R . W ERY “JE” 5P
dragon FLARTE SCAL IRUE AN SCAL N TR AT BT X 1], ELAR
SERZIN A RER AR, SMEABLEYE AL, A
IXLETT TRV, A TE T RE” B e g S
IE R “ S Ralale” |, FEi iy O BR E Xt aT DL
1L VG 7 AR R Y dragon JE RS R SCAR R Y R
B <SR EAS T 48 e 13 A), dragon, 3X AT AR “3C
TELYSE" IGO0 T R R . ST Eorpr,
I XA BIE 4 FR 1% A Black Dragon Reaching out
its Claws; “ Jp 2 E” 7% 4 Black Dragon Wagging
its Tail W BEAF & B SCHE A 1% X0 5 1 [R] #4)

tail” I “E7 O “wag” o XPIMARARHAA 1R R,
F5 RARAEBE STUNE (£ )EFELRY)

Tab.5 Cases of the English translation of “Cultural covenant” (dragon) in martial arts classics

Ak ES A IEE AL B 1 PEX 2
TSR (R%%)  Black Dragon Reaching out its Claws(Qing Long Tan Zhao) ! Black Dragon Reaches out its Claw'®)
LR E (CFRES) Black dragon swinging its tail > Black dragon wagging tail "’

6 15128 fY — 28 OR MR rh e T R R
MBI, RUBELUREER” v« RUBL” 33830 1 Fe
SC2HRIEAL “Phoenix” o U “ RUEVEEA” J2 F2 1545
), T3 3C 1 “spread phoenix’s wings” [1] 13 5l I i
2 JETT KU B, sl s 454 5 1330 2 “Phoenix
spreads its wings” [R[1 pIE 2 RUEUR T3 5%
N TR T &, P2 HFE S 1 ARSI
H IR TR S AN . (B RS XA S VR 2 FR
BB ST IR A A S ) 5, BT LA

SC2 M FTEESH S — AFRIEE ShiA] (spreads )
i +ing 7 2 19 30 16] (spreading ) B b &, “RUEL”
S AAR U A — b Sy JR A R, 2
ASZE, A AR Z . PR DOAE (13
fife - SR ) g R g, BT , ek
R, e Sctads, Mg, Hasss . TATA T
Z I BRI Z A i RS KA, FERIES K,
18 R, WL R TR K2 7.7 P #ad il R A 26
L RUEL” (1) B UL AE ——Phoenix, ‘EfillG T iR
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NHIAFE 135 K i K BH 5 (4% 15, Phoenix 3 ARE”, P2 T SRR R I S L B AR S 1 S
PEL 3 500 S E R AR A8, ARGk E A, BA b7 4. i phoenix 75 75 J7 A 20> H WU J2 phoenix 1
KAAFERIEE S, T LA Phoenix 1E A BHIFEA /& “NAE “TARE” ST R G B 1 RE” —3L
57 ARV Ak, B TAGER CEAT LUK, i8R MIZESR, o “HAET RN AR G, EAR CRUEL
RN, TG E —WOTHFHE The Exeter Book i 5 Phoenix I AN 58 4 —F, (HTETE T 5 o W i
B “RFEE,” Feah sl XA e 2 1 . L, AL E A B H Phoenix ik 1, X wJE BP9 T
FRE < RUE” 575 7 1Y Phoenix AR24% H SCiEHH Y SCAEH %) Phoenix 55 H ] SCAR Y < RUEL” 14 15 5C
S AL Z AL, A TR AR A% =S e b “ S m Ay, R RS XA S E 4 R AT 1R
B S ) A SO0 < IRUJRL A BH FH 48— | W 2 3ife EL 1) Phoenix spreading its wings, 1] LL{#i 352 B0 fERM PRA#
FEE B “ 1 RE” s T A R g i) XA BERFE
Fo6 HARBERK “TUAHE” (R E)FIFFEESG

Tab.6 Cases of the English translation of “Culture of the Covenant” (Phoenix, Crane ) in martial arts classics

AkES HARIEE DAL B 1 B2
JRUE (BABPTRERHEE)  spread phoenix’s wings''®) Phoenix spreads its wings'®)

. . White C K ding its wings: extendi ’s X
Fl%%ﬁ (R AA) White Crane Spread It’s Wings'® 11e ZIANG SPreading iis wings: extending one s arms

symmetrically or slantingly for defending" ">’

For “HEE sy BT, RESCIEEC2 o AHIETY crane HITA XL U2 . FITLA,
#BPEA “crane” . I 1 HIFEN “White Crane Spread SO KR UL 295 T crane 1Y UL R
It's Wings” ; ¥ 322 B ¥+ B, % 2 “White %o crane [ FIFRIEFRFRIL G " 5
Crane spreading its wings: extending one’s arms VU7 A i3 e EEALAY ) B AR L, X SRR
symmetrically or slantingly for defending” . 3 1 f1 s SRR EAE” . DURSCAR R T —— e
PESC2 AR EVEAS Y, AT G IR Y R T 5 A I S ) ) AR —— S e S SO R I X ——
J¥o B “ PV sE” SR MBiEAFR, AT PEIESCA Y crane, XA AL T “#5” 5 crane K
B a] -, B AR SC 2 0 IR 454 +ing JE X 3l s Ay “SemlEiy” o s a] i A
i) (spreading ) BN A 330 2 i X BRI ARk 7% 1 BHE 4 White Crane Spreading its Wings , 9% 3C I
50T EARSRT VR R sl R 2 BT AT s 24y, FAEA DAHZ XA S ER R S
ZAVEA BE T T i TR R, R TR FR R ORI )b “% Uik T 24,
BEZR 93058 E 5 T A Pz s EAFAEIAA BAES M WPk, Waysun Liao 354 “Look into the
RIXH M. BARIZEME S TR, (B0 {E5 8 technique of using four ounces of energy to control the
TERY R, RSO i 85”5 crane BIEAHIRE, AT force of a thousand pounds.” "' <74 | 2 30 (
SACTE G A AR o A= B e PORLfig ) B ) v PO AR H AN ) #1154 “Overcome a weight
%t Crane I REREA 24 18) XA shial 2 2. 1E 4410, of 1000 pounds with four ounces” ', JF3CH1 “FG”
AU F Wi AP R . Wlarge bird with long legs, neck T v [ SCf G B R, DR SCAk
and beak % (2)machine or vehicle with a long movable Ho BB 5 Z B2 ounce il pound , X &
arm from which heavy weights can be hung in order to B E RN, “PI”/NF T, 25U, ounce /)N
lift or move them 14, EEHL; MAE R B, crane  Fpound, L IRFIFPEESCHHHA LI [ HbAE “P " &
F& 1) 2 stretch (one’s neck) "' ARHEAS AL “ R[] i pl ounce, U ST B AL pound, HSCHRY PP
17 BIe, BRI , 45 N—FhEdk ) sk ) W b <D/, B4 5 i il
FIEHE Bt 19 S8, 7 b B Sk i 1 0 Al SRR VU ER TR, DUk B AR 3
SKFNSEES, X0 “H” X R AE YR “ YRl IS 2R 3] < D/NER” fRCR | BeikE
A" ST i iy <y — U 4h SCEEE AL “ TR | X SR A AR L
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TR S SO SRR [F) — 1 LA e % L A Bt A7 e R R i 0

b, X EOR SRR ip—LE RGBSR SURI IR RS AN R SOl ) A L850 BA A R A
T3 JeoE e X AFEAR T MY SOy SET B ZAb, SRR SO B IXRRELGR A
G JRCESEE), B aT A AR B R 5 BSOS AR A TS i, PR AT DL e i
JRIEIAG” BRI, e S AT R R BT R R SO G R AR AR T
e, IBGERAF SO P A “ SRR, 29 nies  mE ST SOk

W BSOS R EA” A, Bk F) R R MR A7 e S04l T G 5 et i A A AR
7, A REBRHEA LR B il SR RERE T 7 2 B SR R T By 7 A SO UL E R, B
figg AN TR PG SO AL o AR AL B T S U R, PR SCRES T TR
3.4 HXBAREHRR G FAEXALELF P GHARETSUNER, ORISR E . Hcas X
IAME R EN 5 P BRI PR BN, nT DA AT 6 A L B i A

[l RAEA R RS AT P AR AR St A D BRPE 2 OO0 —— SOl —— s
AL X AR IS SR MR —— SO R B —— SO
£7 BB “STUIRE" (BT ) SEEE L RH)

Tab.7 English translation cases of “cultural connection” (Dragonfly, swallow ) in martial arts classics

ALES AR A X1 B2

N touch th. without going into it deeply lik
I 57K CFRE s L DL R ) e e dragonfly dipping water''>’

dragonfly skimming over the surface of water'">

HETHPIK GRocelz - i =+ ~3805)  diving swallow'™ swallow dipping water''*)

RTCF R -k B HLUL ) A i i e UL, S e AN AL swallow
FUKT B L AR K, PR SRR SO 2 ) i g SR, VA I S 2 TS0 A S 2 #R o e
#1EA “dragonfly” , £ G 4 2 FRE (14 AR L 7 7 B “swallow” , J&H U SCIGARTE T B ELPE, £F
W, 455 Bl b W A Rl (SR B A G A AR T PR B, 1S THas R 3
Dragonfly ) «+++-- =—KE TR H R i 1A diving (swallow ) , X JEFAESMAIVE N 2510 k8

IR 5 T BB, e R R, FEOK D TR AT e 7 TiirhuCyiA] swallow, [l K2 “WoKIWFEF" , 21
(https: //zh.wikipedia.org/wiki/ I % ) {5 [< = By 3 P IEREE Y, 5] TR X — IR AN
PORLfg i) B ) X “dragonfly” [1417) 25 fif B% . “A large —2, i H., diving 19 5 2 Bl 0] dive S FE T 7K, 1M1 7HE

insect that has a long thin body and four wings and that FrEARER K, B 5 R MK MEEA
is often see near water i " 2! 4K | Ui £F g £F o 132 Hriz A0 36 (swallow )dipping (water ),
T BT R Y S dragonfly , 3X I A%, 1 Hp S “igiE” dipping JFJE i) & dip, J& “I=7 “EE” iR, HE
59518 dragonfly 22 0] 1 SCAAH I PR, 5 IE 5K T “HETEEK” R B — et AL MRS
H Y R SR, 2 R CEET IR, TR P i PE IR AR I PR R 0], 7R SO AR B S, A
ATK AR e AT R M, PR Y3l PR T 1A “BEHE” 138 dragonfly, 2 “HE+" PN
i) (dragonfly ) dipping [ 3 2 (dragonfly ) skimming swallow, AJ DA 52 AR 38 S, AN 2x it iOCA R
over FHGHffi, 1Mij skim over —ffg MR I . TR AT R . “BEME K" A B TR SRR /K R AT
FERT I TR AR HEECIR ] AR Al /K T A , 78 € 78 st - Rk B HL
JEEIZ) “IVE = RAANET hA HeF K T ) AR ROR SNAE A FR, A BEE P i
LR, M, BT H MRS KGR, H WAL S, S 3Cahin) dip B4 &0 X, il iR
NATTHr R Bl A BRI 2 5 JR AR AL Dragonfly Dipping the Water; “HeF-¥b/K” , AN 245
AN IRAE MR o TR BT D DU ] L ): “a HeF YUK | gt FECIRITEIZ ) E AR )
small bird that has long wings and a deeply forked tail VEZ TR, 225 P K B SRS it 3 304 & 6 sh A, e

c 64 -



PN, B, 24242 AR BB T AR ROR SRS T 1 S R G 1T 5

X Bia)ia) 4 skimming over ST AN X, ATIER
Swallow Skimming over the Water, 5% 3CiEE{H 1] L)
T 3 XA S AR S R e TR A AR R LR
REEMAFE

N, W ORI 2 ) by m iR
L7 W I Ay 527 (LR, Louis Swaim 1435 3C 43 %)

4 “high pat on horse” “wild horse parts mane” "’;

U AR R e (O PO AR H IR )
4 138 3C 43 ) 2~ “pat high on the horse” “parting the
wild horse’s mane” ' “Bt 7 “H < & (I P B
I AR 8] L) 1y 2 SC 43 51l “getting-on-horse
stance” “parting the wild horse’s mane” 2l Ry
FESCA Py 57 FIPE 7 SO Y horse J& [RIFE YY)
Fifr, BT AL AR 3 SCARAE “ 557 122 horse, 3XJ&H1PY 3C

E1

TR AR IS PR T 1 SO B TG EiRaNEa SALREGAME
PR SRR T SR S G SERFEEN e AL F
PR R AR A BE PR T i S ATE IS AL Mg

M SIS

ARAHIE T 1 . MRS 2CEE BRIE A AR P U
SEE X EIERE L, FRATATH SRS % High
Pat on Horse, 5§ “Hf &b 4/ £2” ¢ 4 Parting the Wild
Horse’s Mane.

HoA AR R A IR Z 2 SCIE AR E B4
AR B AH M i 5 P P i Bk, AT DA
fefi A ORI rh X S S fb i R AP Sz
AN RIS H A= X

2 S €Y W BV N U = O S DO prawy N
FEoFE ) SOtk A B SO U295 SR AR
LG, FATEBCA] 20 AT SO B s S
GAME: SR ER E Y S U E S IR
W5 g T g AR HNE 5 AR EROR SLgE Y SOk
FRICERK N R 1)

T kb S ]

EREER S P ERARETN LU REEREATEE

Fig.1 Diagram of Gestalt theory and English translation strategies of cultural imagery in Chinese Wushu classics

4 Zig

AR ROR IS 2O T ROR B U K R r B S
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e ORI P A SO R e R A T 07 e 4
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A ROR S SR R O A
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ENS, WAL, mEsR . ARSI AR OB M ] B
P = LR ECE R, 2009.

XUEA , 52 . AR AU OB S A e R B E Y R
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Translation of Cultural Imagery in Chinese Wushu Classics from the Perspective
of Gestalt Theory

SUN Gang', YIN Youna’, LI Shanshan’

(1. School of Physical Education, Shandong Normal University,Jinan 250014, China; 2. School of Foreign Languages,
Shandong Normal University,Jinan 250014, China; 3. School of International Sport Organizations,
Beijing Sport University, Beijing 100091, China )

Abstract: Chinese Wushu classics bear the profound Wushu spirit and Chinese context, which are the wisdom crystallization
of Wushu predecessors, the essence of the inheritance of Wushu techniques and theories, and the essence of Wushu culture.
Their English translation research has important practical significance for accelerating the international spread of martial arts
classics, deepening the international spread of martial arts, and helping Chinese excellent culture to go abroad. Gestalt theory
is consistent with the characteristics of Chinese Wushu’s emphasis on holistic thinking, which provides a new perspective for
the English translation of Wushu classics. This paper is based on the “principle of wholeness” “principle of closure” “principle
of heterogeneity and isomorphism” , and “principle of proximity” of Gestalt theory. Based on a systematic analysis of cultural
imagery in Wushu classics, it conducts a study on the English translation directions of Wushu classics, such as cultural
vacancy, cultural default, cultural likeness, and cultural sameness, in order to provide reference for the foreign translation of
Waushu classics and the construction of a foreign discourse system.

Key words: Gestalt theory; Chinese Wushu classics; cultural imagery ; English translation; international discourse system

- 66



